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Midway through the first half of Stagecraft Theatre’s colourful and action-packed production of The Three Musketeers, the central character d'Artagnan, who by the end of the play has become the fourth musketeer, says “How the devil are all these people mixed up together?” The aptness of this remark has become very evident by the time it is spoken, as the complexities of the plot and the intrigues of the many characters begin to unfold.  
Translated from a play by Alexander Dumas, which in turn is based on his famous novel of the same name, by director Joy Hellyer, it follows the adventures of  d'Artagnan (Andrew Goddard), an impoverished youth from southern France, trying to make his way in Paris. He is soon befriended by the King’s Musketeers, Athos (Mark Da Vanzo), Aramis (Allan Henry) and Porthos (Benjamin Haddock) but not before they are engaged in a sword fight with the guards of Cardinal Richelieu (Luke Gumbley).  
He falls in love with Constance Bonacieux (Sarah Wood), helps the Queen (Rebecca Parker) get her jewellery back from her lover Lord Buckingham (Stephen Walter) and comes under the spell of the evil Milady de Winter (Amy Whiterod).  Along the way there are numerous sword fights, Buckingham and Constance are murdered and a ball is given by the King of France, Louis XIII (Thomas Martin).  
Hellyer’s translation is modern and filled with humour, even if a little crass at times, but it is also laced with darker elements of deception and treachery. The dialogue also gives the production a distinct French flavour, aided considerably by Darrell Haddon’s set design and the wonderful array of authentic looking costumes.  
Fight Choreographer, Allan Henry, who also plays Aramis, has done an excellent job in creating realistic fights and stunts, of which there are many, the strangling of Constance being particularly believable. Ben Fransham, who also plays the part of Duc de Rochefort, does a good job choreographing the gavotte in the ball scene.  
The acting was consistently high from every one of the large cast and the pace of the production was never allowed to lag for a moment. The humour of the play was always evident, though never at the expense of the more dramatic moments. Although there was the odd occasion of over-acting, for the most part it was well controlled and sincere, maintaining a fine balance between humorous and melodramatic, making this an exciting and very entertaining production.

