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Unlike the actors that TV columnist Doris Wallace, the central character in Ben Elton’s Silly Cow, writes about, describing them as wooden with no acting ability, the five actors in Stagecraft Theatre’s production of Silly Cow have loads of talent and under Iona Anderson’s strong and decisive direction they all sparkle in their roles with highly energised performances that bring the stereotypical characters to life.  And even though the play is a light weight comedy with a flimsy story line full of typical Elton one-liners, this Stagecraft production does as much as is possible with the script to make it funny and entertaining.

The said TV columnist, Doris Wallace, (Lydia Harris) makes her living viciously criticising TV actors in the paper, totally unrepentant of what she says about them, even though one such actor is suing her for libel.  Doris rules the roost and is surrounded by a group of sycophants - a mousey PA Peggy (Rebecca Parker) who is the butt of Doris’s anger, a stoned toy boy Eduardo (Daniel Watterson) whom she uses for publicity, a sleazy editor Sidney (Tom Horder) that she has promised to work for but has no intention of honouring and her accountant Douglas (John Spencer) who is trying to keep her business in order.  But then things take a turn for the worst and each of her acolytes are not what they seem with Doris eventually getting her comeuppance. 

Although the first half is full of humour, little happens of any substance and it is difficult to see where the play is going and it is to the credit of the actor’s and Anderson’s direction that the pace is maintained and Elton’s rapid fire one-liners are shot off with pizzazz.  In the second half things become more heated and although somewhat ludicrous and predictable the developing twists and turns give the play some substance, and the startling revelations that ensue are surprising, made more so by the credibility of the cast.  It is difficult to describe more without giving the ending away suffice to say that the actors ability to switch characters, including style and accent was remarkable and added much to the success of the production.

Throughout the play Elton makes a limp attempt at cynically sending up theatre critics, actors and acting and in the central role of Doris Lydia Harris does well to convey the bitchy hardnosed world of the gossip columnist, her confidence and assured delivery of the many acerbic lines a delight to watch and hear.  All the other actors give strong performances in their supporting roles, being true to whatever character they are playing and never giving the game away. The creative design of the retro-style set also adds much to the underlying sleaziness of the characters and their grubby lives.

While it can’t be said that this is the best of Ben Elton’s plays the writing certainly has many of his hallmarks and this Stagecraft production goes a long way to making the play work.

